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(1) Gertrude Stein, “What is English Literarure? (1934), reprinted in,

Look At Me Now and Here | Ami Writting and Lectures, 1911-45,

ed. patricia Meyerowitz (1971).
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(3) Imagism.

(4) Objectivism.

(5) Negro Poetry.
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(1) “The Promised Land”

(2) New Testament, the Bible.
(3) American Dream.

(4) Shattered Dream.
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(1) Naturalism.

(2) Impressionism.

(3) Stream of conssiosnss.
(4) Puritan.
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(1) Thomas Jefferson.
(2) Socid credit.
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(1) Lost Generation.
(2) Edwin Arlington Robinson (1862-1935).
(3) Decadent.
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(1) New Ciriticism.
(2) Paraodx.

(3) Irony.

(4) Tension.
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(1) Harmonium (1923).

(2) Order.

(3) Imagination.

(4) Disillusionment at 10. : g 2l 30 &g « 4558 3
(5) Mac Chartyism. i
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(1) Beat Generation.

(2) Allen Ginsberg (1935-99).
(3) Gary Snyder (1930- ).

(4) Confessional Poetry.

(5) Robert Lowell (1917-77).
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(1) Edwin Arlington Robinson (1869-1935).
(2) The Torrent and the Night Before

(3) The Children of the Night.

(4) Captain Crig.

(5) The Man Against the ky.

(6) King Arthur.

(7) Merlin.

(8) Lancelot.

(9) Tristram.
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He was a gentleman from sole to crown,
Clean favored, and imperially slim.

JstE) g 5 And he was always quietly arrayed,
G4 5 LadlSd 3 g IgaSedloaiy JaSu) g p5la VANY L And he was always human when he talked;
J Sl lr A 1SS (fulss 55Ua (35 et dessS oS But still he fluttered pulses when he siad,
$2255h Jdl plean & 2las e pile S Sod ot N “Good - morning,” and he glittered when he walked.
9555 3 A sl 55 g rat ghien 4 003,853 o=V i3ty
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(1) Robert Frost (1874-1963). So on we worked, and waited for the light,
% II\E/:?/nEru\E\t/iriiZ. And went without the meat, and cursed the bread,
(4) Derry Farm. And Richard Cory, one calm summer night,
(5) ABoy s Will. Went home and put a bullet through his head.

(6) North of Boston.
(7) New Hampshire.
(8) Selected Poems.



Calys Sl 24

S 098 Uon Bl s  Sacd U oy 5 o L& L5 10y o o &S
il 5 Dy Dl e Lo el o ol 3 .08 L5
5 SosU B3 gad¥n J 5 Saoailin s OlSes Say JaSSo

OB Clg e (15005 80 gy (6 i 09480 2l (0 (S0

J3pam 5 SU
(5 (53 205U sl & a
o gad3panay (& ST
porindS o gwbls0 58
e TR W {PCQNR WL PP P
cezmsbd 5 Ol | S8 4580 2 Yy
(oo e gLAUsaize wls o
5 a2l 3 Sldian Jlgs 3 e
bl o 35 B

Fire& lce
Some say the world will end in fire,
Some say in ice.
From what I’ve tasted desire
I hold with those who favor fire.
But if it had to perish twice,
I think I know enough of hate
To say that for destruction ice
Is also great
And would suffice.
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() Collected Poems.
(2) A Further Range.
(3) Witness Tree.
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The Road Not Taken

Tow roads diverged in a yellow wood,
And sorry I could not travel both

And be one traveler, long I stood

And looked down one as far as I could
To where it bent in the undergrowth;

Then took the other, as just as fair,

And having perhaps the getter claim,
Because it was grassy and wanted wear;
Though for that the passing there

Had worn them really the same.

And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!

Yet knowing how way leads on to way,
I doubted if I should ever come back.

I Shall be telling with a sigh
Somewhere ages and ages hence:
Tow roads diverged in wood, and I.

I took the one less traveled by,
And that has all the difference.
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My little hourse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep
Of easy wind and downy flake.

The woods are lovely, dark and deep,
But I have promises to keep,

And miles to go before I sleep,

And miles to go before I sleep.
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Stopping by Woods On a Snowy Evening

Whose Woods these are I think I know.
His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.



Spuniaw Jils 30

5 5l300y vaadiyyaay « Hlaogyan LS gasidails SlheasS s 0,88
3 s oaie o &AL & 5 050 ey SLSaS s
baaSadinS o 5 Al o3y S, W o5, o 5 TS Waciuana
S 550 D s Jeslel aiansy - Sloaes godus ja Aasd
s OB slear 3 B ady & g o Smbian (ol
ot yi (505505 W 6N (o s palnaay U rags e
oo W b gosag (piar 00 Sk U 35 o ah
24230 5 pslean (y050eS 5 S ek SIS 3I8058 w38
rwﬂu 603 (oS yay Ktar (SagaalSlh Lo sa0n e 38 a5y 5
ol d B0 Saoans ools (o 1o s e (M 05d
Ol gaSaliuss B30 0, ST 5 G 0dd gaiBasiul ) (oo saas

.0 gdiewdddy

O Wans s, «oSansl )35 (oo

‘M};»v.'u)dfdj 03838 oS s
wﬁwﬂ:) DJASESOLS‘!:‘.JIJ}g
0545 G35 45 (x (Faes,
550 Jle sleadle 5 0048 L35S

108 2l sl 5 03 b osaSy iy
030 08asl, 5 o s b g
030 OBl 5 sBwanyy, b dig
Jle o 5 48,0 colSuns

(1) The people, Yes.
(2) Abraham Lincoln.

29
MOVAYA=YAY) S aw I,

4 B il (o (SN9423S 555 Snkian I,
il ad oS 968y VAT U VAY. L;\SA:]L..« olss ool
S 5,35 Sslean s e oI @b Kl S0 el
B3Iy (Stsd 5 PSS Sal e peaipes oLs s and G el
2 5,8 (Sagghadion & ol gosbean lar S50
SU A 35 gslean pleas gaiul U 5508555, 0 iS5 ady
55505 ol 303,40 (WS aiar 5 135S 5mliaS (Sopas 5535 sy
M Iy sewadar (S o palw 6500, 5 pmsssanlin,
Gl Ly Snbian 32 Sl A 5,35 SECOLU ual S5
a0 MY Il ol (LI Samemya SL S
G b 385 (S hnddd 5 5)a092 0325l 52 SV g5y
o Ay 3l 48 (95208 32 sl Ol e, 5 o ek
d g swadan aSa panglaS oy 55 a0 (20508 sainsUny
15y gyt A 5 0 5a0)s (Sos s Sty (i s
$aSUd gfﬁsd_’._“_u Sl gd dar S —ndSaw sl 33 osal S
ol J )Y, 5 IS 5 (M38IE St Slins U
6l jaglaiis 5 35 (Saass 1 Joar ol ya lnailoan,q od)
slsUss, S, L8 Cagba 5 Ko el o0 5 e ST &

bagss golana by Wy s Sl 5L

Sbia 1305 6535 Sl (Ooanys Sl gasa S mmdiaw

(1) Carl Sandburg (1878-1967).
(2) Chicago.

(3) Chicago’'s Poems.

(4) Smoke and Sedl.

(5) Walt Whitman (1812-1892).
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It sits looking

Over harbor and city

On silent haunches

And then moves on.
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M onotone

The monotone of the rain is beautiful,
And the sudden rise and slow relapse
Of the long multitudinous rain.

The sun on the hills is beautiful,

Or a captured sunset sea - flung,
Bannered with fire and gold.

A face I know is beautiful--

With fire and gold of sky and sea,
And the peasce of long warm rain.
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Stras, Songs, Faces

Gather the stars, if you want,
Gather the songs and keep them,
Gather the faces of women,
Gather long years for yourself,
Then...

Open your hand, let go, say goodbye;
Let the stars and songs go,

Let the years and faces go,

Open your hand and say goodbye.

Fog

The fog comes
On little cat feet.
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Nobody knows why she packed her trunk... a few old
things
And is gone,
Gone with her little chin
Thrust a head of her
And her soft hair blowing careless
From under a wide hat,
Dancer, singer, a laughing passionate lover.
Were there ten men or ahundred hunting Chick?
Were there five men or fifty with aching hearts?
Everybody loved Chick Lorimer.

Nobody knows where she’s gone.
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Gone
Everybody loved Chick Lorimer in our town.
Far off
Everybady loved her.
So we all love a wild keeping a hold
On a dream she wants.
Nobody knows now wbere Chick Lorimer went.
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(1) Wallace Stevens (1879-1955).
(2) Harmonium.

(3) Ideas of Order.

(4) parts of World.

(5) Man with the Blue Guitar.
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Thirteen Ways Of Looking At A Blackbird
\

b ghelizd g (G gplidy 05 950
coglinly (e $o,ate
95703 5 Oy o0 afay saum o) (Saeddl g Has

1
Among twenty snowy mountains,
The only moving thing
Was the eye of the blackbird.

433 r.dS 5
1348 yacw & .
. ) I was of three minds,
Siira U Sas Like a tree
\4 In whick there are three blackbirds.
(\)‘l,bus @lfbjby dde.A Y 3

e oSa 35 sadl w25
e sy oIl Gl g4
lbyas) 000 S5 I 5 g1 5w
T auly
5

The blackbird whirled in the autumn winds,
It was a small part of the pantomime.

4
A man and a woman
Are one

I do not know which to prefer. A man and a woman and a blackbird

The beauty of inflections A
re one.

Or the beauty of innuendoes,

The blackbird whistling

Or just after.

(1) Haddam.
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I know noble accents
And lucid , inescapable rhythms;
But I know, too
That the blackbird is involved
In what I know.
9
When the blackbird flew out of sight,
It marked the edge
Of one of many circles.

10
At the sight of blackbirds,
Flying in a green light,
Even the bawds of euphony
Would cry out sharply.
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(1) Connecticut.
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Icicles filled the long window

With barbaric glass.

The shadow of the blackbird

Crossed it, to and fro.
The mood
Traced in the shadow

An indecipherable cause.

7

O thin men of Haddam,
Why do you imagine golden birds?

Do you not see how the blackbird

Walks around the feet

of the women about you?
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(1) William Carlos Williams (1883-1963).
(2) Rutherford.

(3) Penn Sylvania.

(4) Hilda Doalittle.

(5) Imagists.

(6) The Complete Collected poems (1938).
(7) The Collected Earlier Poems (1950).
(8) The Collected Later Poems (1951).
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11
He rode over Connecticut
In a glass coach.
Once, a fear pierced him,
In that he mistook

The shadow of his equipage.
For blackbirds.

12
The river is moving.
The blackbird must be flying.

13
It was evening all afternoon
It was snowing
And it was going to snow.
The blackbird sat
In the cedar-limbs.
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ThisisJust to Say
I have eaten
The plums
That were in
The icebox
And which
You were propably
Saving
For breakfast
Forgive me

They were delicious
So sweet
And so cold
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(1) Paterson (1946).

(2) The Great Amerecan Novel (1923).
(3) A Voyage to Pagany (1923).

(4) A Dream of Love (1948).

(5) Objectivity.
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I lived with my husband.
The plumtree is white today
With masses of flowers.
Masses of flowers.
Load the cherry branches
And color some bushes
Yellow and some red
But the grief in my heart
Is stronger than they
For though they were my joy
Formerly, today I notice them
and turned away forgetting.
Today my son told me
that in the meadows,
3403 6,503 94
g (IS e )1
3 598 3 23 A3 iy paSHS Cawad
5 &SYS 5w 0 aeasy 35
BRLST I R (N SR
at the edge of the heavy woods
in the distance, he saw
trees of white flowers.
I feel that I would like
to go there
and fall into those flowers
and sink into the marsh near them.
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The Widow’s Lament In Springtime

Sorrow is my own yard

Where the new grass

Flames as it has flamed

Often befor but not

With the cold fire

That closes round me this year.
Thirty five years
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(2) Literary Essays (1954).

(2) Poet as Sculptor (1963).
(3) “re-construction”.
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(1) EzraPound (1885-1972).

(2) A Magazine of Verse (1917).
(3) Cantos (1948).

(4) Indiscretions (1923).
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The Garden

Like a skein of loose silk blown against a wall
She walks by the railing of a park in Kensington Gar-
dens.
And she is dying piecemeal
Of a sort of emotional anemia.
And round about there is a rabble

Of the filthy, sturdy, unkillable infants of the very
poor.
They shall inherit earth.

In her is the end of breeing.
Her boredom is exquisite and excessive.
She would like some one to speak to her,
And is almost afraid that I

Will commit that indiscretion.
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A pact

I make a pact with you, Walt Whitman-
I have detested you enough.

I come to you as a grown child

Who has a pig-headed father;

I am old enough now to make friends.
It was that broke the new wood,

Now is a time for carving.

We have one sap and one root-

Let there be commerce between us.
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(1) Robinson Jeffers (1887-1963).

(2) Anne Koster.

(3) Tamar and Other Poems (1924).

(4) Roan Sallion, Tamar, and Other Poems (1937).
(5) Hungerfield and Other Poems (1954).
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Joy

Though joy is better than sorrow, joy is not great,
Peace is great, strenght is great.

Not for joy the stars burn, not for joy the vulture
Spreads her gray sails on the air

Over the mountain; not for joy the worn mountain
Stands, while years like water

Trench his long sides. “I am neither mountain nor
bird

Nor star; and I seek joy.”

The weakness of your breed: yet at lenght quieteness
Will cover those wistful eyes.
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My Burial Place

I have told you in another poem, whether you’re read
it or not,

About a beautiful place the hard-wounded

Deer go to die in; thire bones lie mixed in their litte
graveyard

Under leaves by a flashing cliff-brook, and if

They have ghosts they like it, the bones and mixed
antlers are well content.

Now come for me the time to engage

My burial place, put me in a beautiful place far off
from men

No cemetery, no necropolis,

And for God’s sake no columbarium, not yet no fu-
neral.

But if the human animal were precious

As the quich deer or that hunter in the night the lone-
ly puma
I Should be pleased to be in one grave with’em.
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(1) Observations (1925).
(2) What are years? (1941).
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(1) Marianne Moore (1887-1972).
(2) Missouri, St. Louise.

(3) Bryanmawer.

(4) Egoist.

(5) Others.

(6) Kenneth Burke.

(7) Didl.

(8) Poems (1921).



s9g-a ylila 58 57 Sl e

Dby e (GhwdS 945 &yl a8 tole,anl B8

b S s 9hiS 5ok 5 5ok ol S8 S e

N [Py o paSG s ey saisay

MUV a;@l,}fr’oag R Poo VPR VR PR CPUR (N )

Oy 6.3)45 b skwanddy 35 odoys oS

ok Sy 5 a3y g4 4 09833304 ol 5034
P S st What Areyears?

Doz JB Bl o L

(3l aligas o Sodax

cabed 5 ol gadsS aed
So he who strongly feels,

What is our innocence,
what is our guilt? All are

naked, none is safe. And whence

behaves. The very bird, 1s courage: the unanswered question,

grown taller as he sings, steels the resolute doubt,

his from straight up. Though he is captive, dumbly calling, deafly listening ___that

his mighty singing in misfortune, even death,

says, satisfaction is a lowly encourages others

thing, how pure a thing is joy. and in its defeat, stirs
This is mortality,
this is eternity. the soul to be strong? He
sees deep and is glad, who
accedes To mortality
and in his imprisonment rises
upon himself as
the sea in a chasm, struggling to be
free and unable to be,
in its surrendering

finds its continuing.
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(1) Allen Tate.

(2) Robert penn Warren.

(3) Cleanth Brooks.

(4) Kenyon College, Ohio.
(5) Selected poems (1945).
(6) Poems and Essays (1955).
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(1) John Crowe Ranson (1888-1974).
(2) Pulaskiy Tenessee.

(3) Methodist.

(4) Vanderhilt.

(5) Poems About God (1919).

(6) Chills and fever (1924).

(7) The New Criticism (1941).
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Tie the white fillets then about your lustrous hair
And think no more of what will come of pass
Than bluebirds that go walking on the grass

And chattering on the air.

Practise your beauty, blue girls, befor it fail;
And I will cry with my loud lips and publish
beauty which all our power shall never establish,
It is so frail.

For I could tell you a story which is true

I kow a lady with a terrible tongue,

Blear eyes fallen from blue,

All her perfections tranished- and yet is not long
Since she was lovelier than any of you.
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Blue Girls

Twirling your blue skirts, travelling the sward
Under the towers of your seminary,

Go listen to your teachers old and contrary
Without beliving a word.



Agaily g yla

Triching and stopping, sleepy and proud,
Who cried in goose, Alas,

For the tireless heart within the little
Lady with rod that made them rise

From their noon apple dreams, and scuttle
Goose - fashion under the skies!

But now go the bells, and we are ready;
In one house we are sternly stopped
To say we are vexed at her brown study,

Lying so primly propped.
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Bells For John Whitesid’s Daughter

There was such speed in her little body,
And such lightness in her footfall

It is no wonder that her brown study
Astonishes us all.

Her wars were bruited in our high window.
We looked among orchard trees and beyond,
Where she took arms against her shadow,
Or harried unto the pond

The lazy geese, like a snow cloud
Dripping their snow on the green grass,
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(2) King Coffin (1935).
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(2) Conrad Aiken (1889-1971).

(2) Selected Poems (1929).

(3) Scepticiesm: Notes on contemporary poets (1919).
(4) Modern American Poets (1922).

(5) Selected Poems of Emily Dickinson (1924).

(6) Among the Lost People (1934).



68
MOVAVY-VARE) jenaS . 50 S

Sols & i lule g eaS A VAAE Il sisas. 5L S
Sdyhe galedd 4 S o555 95 5,85l (KI5 ails (SHb o
FedS (S Sl 5 SO (S S pp W
0503, 5 i 5,5 mnd sad 3,8, 5 s 13VANY JLl A
i oz @3S pad Sl Sl S0, 55 W S el
s VAV Jle W i IS sanlil o, 05y 1) IS U
o) OS5 3,8, (35515 A VAN Il W gl ganlily
sl oSy g ad Soriws &L ((LSS IS ©l;
593 (o3 SOl o (s05Le 32 (gsad 5 Ludojad 3 )3 55 05150 0k
S sa3) s ol S Sonp A Gkl 30 004l )8 L Lo
$2335 @S IVAYY Il d el 5 002l 30 5,8 06w 35
wlisa d (Suw s aSaaalils ageas a8 o5 S50 = (Moysl
L3 jale o yhan (SSALL 0 e
wlps peSey GISQL Ty (US4 SUSh At o008 L
sl SeW INAYY Il & (8) 228 JaS s 5 dVad o5Uay g2l
Shiadannd FeodS 3 0b)L3 5 ok (SwdSy 5 (SS Lag 5 aek
Sl 93 ampacls anadjay 58 uils SWIL 1os dJ (pLil.s S
Slw J OINAYY-NR0E LS als 550y 5 003,555 35
FS50a o805 (et al g 50 Shaed) S ol ol A 13VA0E

(1) E. E. Cummings (1894-1962).
(2) Pre-Raphaelite.

(3) The Enormous Room (1922).
(4) Tulips and Chimneys (1923).
(5) Poems 1923-1924.
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Music | Heard With You

Music I heard with you was more than music,
And bread I broke with you was more than bread;
Now that I am without you, all is desolate;

All that was once so beautiful is dead.

Your hands once touched this table and this silver,
And I have seen your finger hold this glass.

These things do not remember you, beloved,-
And yet your touch upon them will not pass.

For it was in my heart you moved among them,
And blessed them with your hands and with your
eyes;

and in my heart they will remember always,-
They knew you once, O beautiful and wise.
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my love
thy hair is one kingdon
the king whereof is darkness
thy forehead is a flight of flowers

thy head is a quick forest
filled with sleeping birds

thy breasts are swarms of white bees
upon the bugh of thy body

thy body to me is April

in whose armpits is the approach of spring

thy thighs are white horses youked to a chariot
of kings

they are the striking of a good minstrel

between them is always a pleasant song
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(1) 95 Poems (1958).
(2) 73 Poems (1963).
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I spoke to thy
with a smile and thou didst not
answer
thy mouth is as
a chord of crimson music
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my love
thy head is casket
of the cool jewel of thy mind
the hair of thy head is one warrior
innocent of defeat
thy hair upon thy shoulders is an army
with victory and with trumpets
thy legs are the trees of dreaming
whose fruit is the very eatage of forgetfulness
thy lips are satraps in scarlet
in whose kiss is the combining of kings
thy wrists
are holy
which are the keepers of the keys of the blood
thy feet upon thy ankles are flowers in vases
of silver
in thy beauty is the dilemma of flutes
thy eyes are the betrayal
of bells comprehended through incense



thy breast is as a tomb
softer than flowers

Come hither
O thou, is love not death?
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Come hither
O thou, is life not a smile?
1 spoke to thee with
a song and thou
didst not listen
thine eyes are as a vase
of divine silence

Come hither
O thou, is life not a song?
1 spoke
to thee with a soul and
thou didst not wonder
thy face is as a dream locked
in white fragrance
Come hither
O thou, is life not love?
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I speake to
thee with a sword
and thou art silent
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(1) Langston Hughes (1902-1967).
(2) Harlem.
(3) Crisis.
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silence
is
a
looking
bird: the
turn
ing; edge, of
life

(inquiry before snow
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The Negro Speaks of Rivers

I’ve known rivers:

I’ve known revers ancient as the world and older than
the flow

Of human blood in human veins.
My soul has grown deep like the rivers.

I bathed in the Euphrates when dawns were young.

I built my hut near the Congo and it lulled me to sleep.

I looked upon the Nile and raised the pyramids above it.

I heard the singing of the mississippi when Ablioncoln
went dawn to New Orleans, and I’ve seen its muddy
bosom turn all golden in the sunset.

I’ve known rivers:
Ancient, dusky rivers.

My soul has grown deep like the rivers.
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(1) Jazz & Blues.

(2) Dream Keaper (1926).

(3) Shakespear in Harlem (1942).
(4) The Poetry of Negro (1949).
(5) Not Without Laughter (1930).
(6) The Big Sea (1940).
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My old man died in a fine big house,

My ma died in a shack.

I wonder where I’'m gonna die,

Being neither white nor blak?
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Harlem

What happens to a dream deferred?
Dose it dry up
Like a raisin in the sun?
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Cross

My old man’s a white old man
And my old mother’s black

If ever I cursed my white old man
I take curses bake.

If ever I cursed my blak old mother
And wished she were in hell,

I’'m sorry for that evil wish

And now I wish her well.
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(1) Theodore Roethke (1908-1963).
(2) Sedttle.

(3) Guggenheim.

(4) Ballingen.

(5) Subjective-personal.

8l udsis pped

Or fester like a sore

And then run?

Dose it stink like rotten meat?
Or crust and suger over-

Like a syrupy sweet?

Maybe it just sags
Like a heavy load,

Or dose it EXPLODE?
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My Papa’s Waltz
The whiskey on your breath
Could make a small boy dizzy;
But I held on like death:
Such waltzing was not easy.

We romped until the pans
Slid from the kitchen shelf;
My mother’s countenance
could not unfrown itself.

The hand that held my wrist
Was battered on one knuckle;
At every step I missed

My right ear scraped a buckle.

You beat time on my head

With a palm caked hard by dirt.

Then waltzed me off to bed
Still clinging to your shirt.
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(1) Open House (1941).
(2) The Lost Son (1948).
(3) The Waking Poems (1953).
(4) Words for the Wind (1953).



2
She turns, as if to go
Half - bird, half - animal.
The wind dies on the hill.

Love’s all. Love’s all know.

3
A doe drinks by a stream,
A doe and its tawn
When I follow after them,
The grass changes to stone.
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Memory

1
In the slow world of dream,
We breath in umison
The outside dies within,
And she knows all I am.
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(1) Confessional Poetry.
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(1) SylviaPlath (1932-1963).
(2) The Bell Jar (1963).
(3) Ted Hughes (1930-1999).
(4) Latters Home (1975).
(5) Cross the Water (1971).
(6) Winter Trees (1971).

(7) The God Savage (1972).
(8) Ariel (1965).
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Then she turns to liars, the candles or the moon.

I see her back, and reflect it faithtully.

She rewards me with tearts and an agitation of hands.

I am important to her, she comes and goes.

Each morning it is her face that replaces the e darkness.

In me she has drowned a young girl, and in me an old
woman

Rises toward her day after day, like a terrible fish.
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Mirror

I am silver and exact, I have no preconceptions.
Whatever I see, I swallow immediately,

Just as it is, unmisted by love and dislike.

I am not cruel, only truthful--

The eye of a little god, four - cornered.

Most of the time I meditate on the opposite wall.

It is pink, with speckles. I have looked at it so long
I think it is a part of my heart, But it flickers.
Faces and darkness seperate us over and over.

Now I am a lake. A woman bends over me.
Searching my reaches for what she really is.
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