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1. creativity.
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3. decoding.
4. Source Text.
5. target language.
6. encoding.

7. Peter Newmark.
8. Eugene Nida.
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1. Yuen Ren Chao.
2. Forign language.
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4. discourse.
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1. structurdistic linguistics.
2. ethnology.

3. Information theory.

4. Robert Frost.

5. Context.
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1. Victorian Age (1837 - 1901).
2. Edwardian Period (1901 - 10).
3. Georgian Period (1910 - 14).
4. Stream of Consciousness.
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1. Dulce et Decorum est Pro patria mori.

2. Strange Mesting.

3. Anthem for Doomed Y outh.

4. The Send - off.

5. The General.

6. Blighters.

7. The One- Legged Man .

8. Memoirs of a Fox - Hunting Man (1928) .
9. Memoirs of an Infantry Officer (1930).
10. Imagism.
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2. Rudyard Kipling.
3. W.B. Yeats (1865 - 1939).
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1. T.E Hulme (1883 - 1917).

2. EzraPound (1885 - 1972).

3. Amy Lowell.

4. Richard Aldington.

5. Hild Doolittle.
6. D.H. Lawrence (1885 - 1930).

7. T.S. Eliot (1888 - 1965).



(Ao ity 10D 18

SIS 5 i 0y 95y 31 Ol ool 03,4 gswﬁbéf Ryrnly
i o S, Sy gl m 0?“‘53; 5 15U53, TP NP
oS A SRA 34 25098 i 54 Sl hnsd ooy 3 Vg5 lusws
L (agan SoHHd 8 @oay.wb‘ P lSo.\:.» Candd 590 - oo 4 s.:_}...L; GLSW
5 WS iammme sy 5 SetslSU wipds W 5,35 S g e 45 (50585 (530
B89 6 5 5, 5 0 sa sy
3550 o> 105U35 sz ey (2iSa (2 ey L sy o S5
52Ul @b dg i a5 e 0L 3 (Sab 2l SUS s &S
oaSa (FUsS ol lep siazan g nls s Sod L D g 5 Sl
¢ o U5y &,,.uu;g (w5 el sl s uina e e
Lo A aoilsd 5 555 SSh (Simpitiim So [0al ST o iy [’5'44.
i3 ooty 10 S s i) 48 g pasls (535 (5 S hmmsaS ST
2ot tSSU o (2, 5135 00l ASS, Lles a5 32l 3
N D) (B)OK‘-_@DJL{_‘MJ")Q oy 500 W Danl 5 Kl Suadandas 3
(5)

(55 (S Sz 0958y L5555 948 503
(

80945 By (6)«\\\'\ S (S50

Sh g 5 ik oyid st 5D (03 5 1y B) (il 3o jadey 7)«[»};5

S yhe 3 Sasrn SOk Gpea Say e 10 (1ululies S¥aw sd)
oS SISy i S sy (il s les (BUSE (o03ls - S ed
sl o 65U Sl lems L (SClom - G 350 (S US4

1. Ironical alusion.

2. William Butler Y eats (1865 - 1939).
3. Resposibilities (1914).

4. The Tower (1928).

5. Wild Swans at Coole.

6. Easer 1916.

7. The Second Coming.

8. Sailing to Byzantium.

9. Leda and the Swan.

10. Among School Children.
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1. Tradition and individual Talent.
2. The Waste Land (1922).

3. Prufrock and Other Observations (1917).
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1. Philiph Larkin (1922 - 85).
2. Kingky Amis.

3. Donald Davie.

4. “New Poetry”.

5. Ted Hughes (1930 -99).

6. Sylvia plath (1932 - 63).

7. Tom Gunne (1932- ).
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1. W.H. Auden (1907 - 73).

2. Stephan Spender (1909 - ).
3. Louis Macneice (1907 - 63).

4. Cristopher Isherwood.

5. Pylon School.

6. Musee des Beaux Arts.

7. Spain 1937.

8. Dylan Thomas (1914 - 53).

9. The Map of Love (1939).

10. Deaths and Entrances (1946).
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1. Tony Harrison (1937).

2. Seamus Heaney (1939).
3. Craige Raine (1945 ).
4. A Martian Sends a Postcard Home.
5. Interior monologue.

6. Ironical paradox.

7. Fragmentariness.

8. Juxtaposition.

9. ambiguity.

10. Plurisignation.

11. Portmanteauism.
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1. Naturdlistic.
2. The metaphore of the mirror.
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1. Thoms Hardy (1840 - 1928).

2. Jude the Obscure (1896).

3. Wessex Poems (1898).

4. Poems of the Past and Present (1902).
5. Winter Words (1928).

6. For From the Madding crowd (1874).

7. The Mayor of Casterbrige (1886).
8. Tess of the D’ Urbervilles (1891).
9. A Pair of Blue Eyes (1873).

10. Two on a Tower (1882).
11. The Hand of Ethelberta (1876).
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At once a voice arose among
The bleak twigs overhead
Inafull - hearted evensong
Of joy illimited;
An aged thrush, frail, gaunt, and small,
In blast - beruffled plume,
Had chosen thusto fling his soul
Upon the growing gloom.

So little cause for carolings
Of such ecstatic sound

Was written on terrestrial things
Afar or nigh around,

That | could think there trembled through
His happy good - night air

Some blessed Hope, where of he knew
And | was unaware.
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The Darkling Thrush

| leant upon a copice gate
When Frost was spectre - gray,
And Winter's dregs made desolate
The weakening eye of day.
The tangled bine stems scored the sky
Like strings of broken lyres,
And all mankind that haunted nigh
Had sought their household fires.

The land’ s sharp features seemed to be
The Century’s corpse outleant,
His crypt the cloudy canopy,
The wind his death - lament.
The ancient pulse of germ and birth
Was shrunken hard and dry,
And every spirit upon earth
Seemed fervourlessas|.
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Was out of work - had sold his traps -
No other reason why.
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Y es, quaint and curious war is!
Y ou shoot afellow down

You'd treat, if met where any bar is,
Or help to half - a- crown.
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The Man He Killed

Had heand | but met

By some old ancient inn,
We should have sat us down to wet

Right many a nipperkin!

But ranged as infantry,
And staring face to face,

| shot at him as he at me,
And killed him in his place.

| shot him dead because
Because he was my foe,

Just so: my foe of course he was;
That's clear enough; athough

He thought he'd list, perhaps,
Off - hand-like - just as | -
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Loveliest of trees, the cherry now

Is hung with bloom along the bough, o 3 S50 & samlya s Va (hlpr Sl (b 50350 L0y
And stands about the woodland ride o by g ploosla s Ul ey SIS 4 il i Odesd .erdL'JMSj R

Wearing white for Eastertide. P
om0 i 5 al g
Now, of my threescore years and ten,
Twenty will not come again,
And take from seventy springs a score,
It only leaves me fifty more. 1. Alferd Edward Housman (1859 - 1936).

2. Ovid (43BC - AD 14).

And since to look at thingsin bloom
Fifty springs are little room,

About the woodlands | will go

To see the cherry hung with snow.

3. Juvenal (c.60- c. 136).

4. University College.

5. The Name and Nature of Poetry (1933).
6. A Shorpshire Lad (1896).
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When | was one - and - twenty
| heard him say again,
“The heart out of the bosom
Was never giveninvain;
‘Tis paid with sighs a plenty
And sold for endlessrue.”
And | am two - and - twenty,
And oh, ‘tistrue,’tistrue.
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STARS

Stars, | have seen them fall,

But when they drop and die,
No star islost at all

From all the star - sown sky.

Thetoil of al that be

Helps not the primal fault;
It rainsinto the see,

And still the seaiis salt.
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When | Was One - and - Twenty

When | was one - and - twenty
| heard awise man say,
“Give crowns and pounds and guineas
But not your heart away;
Give pearls away and rubies
But keep your fancy free.”
But | was one - and - twenty,
No useto talk to me.
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“They”

The Bishop tells us: “When the boys come back

They will not be the same; for they’ll have fought

In ajust cause: they lead the last attack

On Anti - Christ; their comrades’ blood has bought

New right to breed an honourable race,

They have challenged Death and dared him face to face.”

“WEe're none of us the same!”; the boysreply.

“For George lost both hislegs; and Bill's stone blind;
Poor Jim's shot through the lungs and like to die;
And Bert's gone syphilitic: you'll not find

A chap who's served that hasn't found some change.”
And the Bishop said: “ The ways of God are strange!”
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1. Siegfried Sassoon (1886 - 1967).

2. Memoirs of a Fox - Hunting Man (1928).
3. Wilfere Owen (1893 - 1918).

4. The Old Huntsman (1917).

5. Counter - Attack (1918).

6. George Herbert (1593 - 1633).

7. Henry Vaughan (1921 - 95).

8. George Meredith (1828 - 1909).
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Anthem for Doomed Youth

What passing - bells for these who die as cattle?
- Only the monstrous anger of the guns.
Only the stuttering rifles rapid rattle
Can patter out their hasty orisons.
No mockeries now for them; no prayers nor bells;
Nor any voice of mourning save the chairs, -
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires.

What candles may be held to speed them all?
Not in the hands of boys but in their eyes
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1. Wilfred Owen (1893 - 1918)

2. Siegfried Sassoon (1886 - 1967).

3. Bleak Redism

4. Dulce et Decorum est pro patria mori.
5. Anthem for Doomed Y outh.

6. Strange Mesting

7. Disabled.
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Dulce Et Decorum Est

Bent double, like old beggars under sacks,

Knich - kneed, coughing like hags, we cursed through sludge,
Till on the haunting flares we turned our backs

And towards our distant rest began to trudge.

Men marched asleep. Many had lost their boots

But limped on, blood - shod. All went lame; all blind;

Drunk with fatigue; deaf even to the hoots

Of tired, outstripped Five - Nines that dropped behind.

Gas! GAS! Quick, boys! - An ecstasy of fumbling,
Fitting the clumsy helmetsjust in time;

But someone still was yelling out and stumbling,
And floundring likeaman in fire or lime...

Dim, through the misty panes and thick green light,
Asunder agreen sea, | saw him drowning.

In al my dreams, before my helpless sight,
He plunges at me, guttering, choking, drowning.
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Shall shine the holy glimmers of goodbyes.

The pallor of girls brows shall be their pall;
Their flowers the tendeness of patient minds,
And each slow dusk a drawing - down of blinds.
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1. William Butler Y eats (1865 - 1939).
2. School of Art.

3. Rhymers Club.

4. The Wandering of Oisin (1889).

5. Lady Gregory (1852 - 1932).

6. Irish Literary Theater.

7. Abbey Theater.

8. The Countess Cathleen (1892).

9. Maude Gonne.
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Sailing to Byzantium
1

That is no country for old men. The young

In one another's arms, birds on the trees

Those dying generation - at their song,

The salmon - falls, the mackerel - crowded seas,
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1. Symbolism.

2. Irish Free State.

3. The Celtic Twilight (1893).

4. The Wind among the Reeds. (1899).

5. A Vison (1925).

6. Tower (1929).

7. A Full Moon in March (1935).

8. The Oxford Book of Modern Verse (1936).
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O sages standing in God' s holy fire

Asin the gold mosaic of awall,

Come from the holy fire, pernein agyre,
And be the singing - masters of my soul.
Consume my heart away; sick with desire
And fastened to adying animal

It knows not what it is; and gather me
Into the artifice of eternity.

4

Once out of nature | shall never take

My bodily form from any natural thing,

But such aform as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep adrowsy Emperor awake;

Or set upon a golden bough to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come.
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Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.

Caught in that sensual music all neglect
Monuments of unageing intellect.

2

An aged man is but a paltry thing,

A tattered coat upon a stick, unless

Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,

Nor isthere singing school but studying
Monuments of its own magnificence;

And therefore | have sailed the seas and come
To the holy city of Byzantium.
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Among School Children
1

| walk through the long schoolroom questioning;
A kind old nun in awhite hood replies;

The children learn to cipher and to sing,

To study reading - books and history,

To cut and sew, be neat in everything

In the best modern way - the children's eyes

In momentary wonder stare upon

A sixty - year - old smiling public man.

2

| dream of a L edean body, bent

Above asinking fire, atale that she

Told of aharsh reproof, or trivial event
That changed some childish day to tragedy -
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Leda and the Swan

A sudden blow: the great wings beating still
Above the staggering girl, her thighs caressed
By the dark webs, her nape caught in his bill,
He holds her helpless breast upon his breast.

How can those terrified vague fingers push
The feathered glory from her loosening thighs?
And how can body, laid in that white rush,
But feel the strange heart beating where it lies?

A shudder in the loins engenders there
The broken wall, the burning roof and tower
And Agamemnon dead.

Being so caught up.
So mastered by the brute blood of the air,
Did she put on his knowledge with his power
Before the indifferent beak could let her drop?
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Something of every padder's heritage -

And had that colour upon cheek or hair,

And thereupon my heart is driven wild:

She stands before me as a living child.

4

Her present image floats into the mind -

Did quattrocento finger fashion it

Hollow of cheek asthough it drank the wind
And took a mess of shadows for its meat?
And | though never of Ledaean kind

Had pretty plumage once - enough of that,
Better to smile on al that smile, and show
There isacomfortable kind of old scarecrow.
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Told, and it seemed that our two natures blent
Into a sphere from youthful sympathy,
Or else, to ater plato's parable,
Into the yolk and white of the one shell.
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And thinking of that fit of grief or rage

I look upon one child or t'other there
And wonder if she stood so at that age -
For even daughterd of the swan can share
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7

Both nuns and mothers worship images,
But thous the candles light are not as those
That animate amother's reveries,

But keep amarble or abronze repose.

And yet they too break hearts - O Presences
That passion, piety or affection knows,

And that all heavenly glory symbolise -

O sdf - bron mockers of man's enterprise;

8

Labour is blossoming or dancing where

The body is not bruised to pleasure soul,

Nor beauty born out of its own despair,

Nor blear - eyed wisdom out of midnight oil.

O chestnut tree, great - rooted blossomer,
Areyou the leaf, the blossom, or the bole?

O body swayed to music, O brightening glance,
How can we know the dancer from the dance?
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What youthful mother, a shape upon her lap
Honey of generation had betrayed,
And that must sleep, shriek, struggle to escape
Asrecollection or the drug decide,
Would think her son, did she see that shape
With sixty or more winters on its head,

A compensation for the pang of his birth,
Or the uncertainty of his setting forth?

6

Plato thought nature but a spume that plays
Upon a ghostly paradigm of things;

Solider Aristotle played the taws

Upon the bottom of aking of kings;

World - famous golden - thighed Pythagoras
Fingered upon afiddle - stick or strings
What a star sang and careless Muses heard:
Old clothes upon old sticks to scare a bird.
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1. A Portrait of the Artist asa Yonng Man (1916).
2. Stephen Dedalus.

3. Ulysses (1922).

4. Finnregans Wake (1939).
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1. James Joyce (1882 - 1941).

2. Universtiy College.

3. Henrik Ibsen (1828 - 1906).

4. W.B. Yeats (1865 - 1939).

5. Alighieri Dante (1265 - 1321).
6. Edward Dujardin.

7. Leslauries Sont Coapes (1888).

8. Stream of Consciunsness.
9. NoraBarncle.
10. Trieste.

11. Zurich.

12. Chamber Music (1907).
13. Dubliners (1914).

14. Ezra Pound (1885 - 1972).
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| Hear an Army

| hear an army charging upon the land,

And the thunder of horses plunging, foam about their knees:
Arrogant, in black armor, behind them stand,

Disdaining the reins, with fluttering whips, the charioteers.

They cry unto the night their battle-name:
I moan in sleep when | hear afar their whirling laughter.
They cleave the gloom of dreams, a blinding flame,
Clanging, clanging upon the heart as anvil.

They come shaking in trumph their long, green hair:

They come out of the sea and run shouting by the shore.
My heart, have you no wisdom thus to despair?

My live, my love, my love, why have you left me alone?
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On the Beach at Fontana

Wind whines and whines the shingle,
The crazy pirstakes groan;

A senile sea numbers each single
Slimeslvered stone.

From whining wind and colder

Grey seal wrap him warm

And touch his trembling fineboned shoulder
And boyish arm.

Around us fear, descending
Darkness of fear above

And in my heart how deep unending
Ache of lovel
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1. “Noble Savage”
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1. David Herbert Lawrence (1885 - 1930).

2. Sons and Lovers (1913).

3. The Rainbow (1915).

4. Women in Love (1916).

5. Lady Chatterley’s Lover (1928).

6. Love Poems (1913).

7. Birds, Beasts and Flowers (1923).

8. Mornings in Mexico (1927).

9. Movements in European History (1921).
10. Psychoanalysis and the Unconscious (1921).
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And hymnsin the cozy parlor, the tinkling piano our guide.

So now it isvain for the singer to burst into clamor

With the great black piano appassionato. The glamor

Of childish daysis upon me, my manhood is cast

Down in the flood of remembrance, | weep like a child for the
past.
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The Mess of Love

We've made a great mess of love
Since we made an ideal of it.

The moment | swear ot love awoman, a certain woman, al my life
That moment | begin to hate her.

The moment | even say to awoman: | love you! -
My love dies down considerably.

The moment love is an understood thing between us, we
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Piano

Softly, in the dusk, awoman is singing to me;

Taking me back down the vista of years, till | see

A child sitting under the piano, in the boom of the tingling strings
And pressing the small, poised feet of a mother who smiles
asshesings.

In spite of myself, the insidious mastery of song
Betrays me back, till the heart of me weeps to belong
To the old Sunday evenings at nome, with winter outside
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1. Thomas Stearns Eliot (1888 - 1965).
2. Irving Babhitt (1865 - 1933).

3. George Santayana (1863 - 1952).

4. Alighieri Dante (1263 - 1321).

5. William Butler Y eats (1865 - 1939).
6. Portrait of aLady.

7. The Love Song of J. Alfred Prufrock.
8. Four Quartets (1935).

9. Ash Wednesday (1930).

10. The Waste Land (1922).

11. Murder in the Cathedral (1935).
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aresure of it,
It'sacold egg, it isn't love any more.

Loveislike aflower, it must flower and fade;
If it dosen't fade, it is not aflower,
It's either an artificial rag blossom, or an immortelle, for the cemetry.

‘&wn)b;b s Sz OL sl w540 S Sawdd Pac gansd 945
(Faosls 35 0L Gl Sl a4 B30 0L
LA gD 5 (AT g glsd 5 ¢ A () 94T (G 0980
0330 S\ leSaas splons 7 orsw 4 haerd
393 5 Cealys 5 JBae 5033,.5 sk
The moment the mind inteferes with love, or the will fixes on it,
Or the personality assumesit as attribute, or the ego
takes possession of it,
Itisnot love any more, it'sjust amess.

And we've made a great mess of love, mind-perverted,
will-perverted, ego-perverted love.
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The Love Song of J. Alfred Prufrock

Siio credesse che miarisposta fosse
A personache mai tornasse al mondo,
Questa fiamma staria senza piu scosse.
Ma perciocche giammai questo fondo

Non torno vivo acun, si‘odo il vero,

Senzatemadinfaniati rispondo.

Let us go then, you and I,
When thre evening is spread out against the sky

1. Dante, in ferno, XXV11.61-66.
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1. The Family Reunion (1939).

2. The Cocktail Party (1950).

3. The Elder Statesman (1959).

4. The sared wood (1920).

5. Selected Essays (1930).

6. Tradition and the Indivolual Talent.
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To lead you to an overwhelming question...

Oh, do not ask, “what isit?’

let us go and make our visit.

In the room the women come and go
Talking of Michelangelo.

The yellow fog that rubs its back upon the windowpanes,

The yellow smoke that rubs its muzzle on the windowpanes
Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,

Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep.

And indeed there will betime
For the yellow smoke that slides along the street,
Rubbing its back upon the windowpanes;
There will be time, there will be time
To prepare aface to meet the faces that you meet;
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Like a patient etherized upon atable;

Let us go, through certain half - deserted streets,
The muttering retreats

Of restless nightsin one - night cheap hotels
And sawdust restaurants with oyster shells:
Streets that follow like a tedious argument

Of insidiuos intent
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Dol dare
Disturb the universe?
In aminute thereistime

For decisions and revisions which a minute will reverse.
For | have known them al already, known them all -
Have known the evenings, mornings, afternoons,
| have measured out my life with coffee spoons;
I know the voices dying with adying fall
Beneath the musci from a father room.
So how should | presume?

And | have known the eyes already, known them all -
The eyes that fix you in aformulated phrase,
And when | am formulated, sprawling on apin,
When | am pinned and wriggling on the wall,
Then how should | begin
To spit out all the butt - ends of my days and ways?
And how should | presume?
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There will be time to murder and create,

And time for all the works and days of hands
That lift and drop a question on your plate;
Time for you and time for me,

And time yet for a hundred indecisions,

And for a hundred visions and revisions,
Before the taking of atoast and tea.

In the room the women come and go
Talking of Michelangelo.

And indeed there will be time
Towonder, “Do | dare?’ and, “Do | dare?’
Timeto turn back and descend the stair,
With abald spot in the middle of my hair -
(They wiil say: “How his hair is growing thin”)
My morning coat, my collar mounting firmly to the chin,
My necktie rich and modest, but asserted by a simple pin -
(They will say: “But how hisarmsand | legs are thin!™)

prige 330
i O lgr gpean
wap 55l gl

.bj%}bﬁb.\j@ Sogoad Cfuﬁudtbjﬁj‘g'&j)bj}

= ol Sl gpean san L euliod Olgpear Sy AU
O35 BL s obsbad,an 5 ol

OBy S saSa o5l LS gpean s

f....«b'u P S

590555 (S5 Slwie (Gyaeiw o &5



Gl i g 70 69 utdSis pped

e Llan 1’?&“ O3l 05y HL e yaw w5l B saSuzan 54
SOJWV'VM @ @J}.’»U

(S o & (5 9aiad SGu5 03,9 03,5 45) e 48 g S $o 500885 o S O3k 4yl 58

iz (ke sk
(085S BaS5al 5 38 Sy dasei 35 Sslaw 2533, 2a¥ 950an 05l 58 (oo (S50 Snaw

(Slaa (U (Saes o5 5 S0ades nlSu3S sy i Uas L 0¥ $054533,5 3 Lo adny saua 5L3s 058Gl Suy &

ool )35 ol Soosaeds P
famier 30 fpan s S 5 il ) (S s Lo e

U5 osay caslodd gg0ad sl o yaw 350 Ll PEalzals L) (s

Loy ol AL ok
535 5 oo SBabay 5 1N Baiaa B ol J And | have known the arms already, known them all -
Armsthat are braceleted and whit and bare
ok . . . . el
And the afternoon, the evening, sleeps so peacefully! (B_ut in the lamplight, downed with light brown hair!)
Smoothed by long fingers, Isit perfume from a_dress
That maked me so digress?

Adleep... tired... or it malingrs,

Stretched on the floor, here beside you and me. Armsthat lie along atable, or wrap about a shawl.

And should | then presume?

Should |, after tea and cakes and ices, .

Have the strenth to forre the moment to its crisis? And how should | begin?

But Though | have though | have wept and fasted, wept and Shall | say, | have gone at dusk through narrow streets
prayed, And watched the smoke that rises from the pipes

Though | have seen my head (grown slightly bald) brought in Of lonly men in shirt - sleeves, leaning out of windows?
upon a platter,

| should have been a pair of ragged claws

| am no prophet - and here's no great mtter; Scuttling across the floors of silent seas.

| have seen the moment of my greatness flicker,

And | have seen the eternal Footman hold my coat, and snicker, . . L .. .
And in short, | was afraid. oo ga g50al sz LU sbiser o)l e P4
033385 oLiila 5 50 QS 5 S, Sl
And would it have been worth it, after all,

After the cups, the marmalade, the tea,
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And this, and so much more?

It isimpossible to say just what | mean!

But asif amagic lantern threw the nervesin patternson a
screen:
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Would it have been worth while
If one, settling a pillow or throwing off a shawl,
And turning toward the window, should say:
“Thatisnot it at al,
That isnot what | meant, at al”

No! | am not prince Hamlet, nor was meant to be;
Am an attendant lord, one that will do
To swell aprogress, start a scene or two,
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Would it have been worth while,
To have bitten off the matter with a smile,
To have squeezed the universeinto a ball
Torall it toward some overwhelming question,
To say: “| am Lazarus, come from the dead,
Come back to tell you al, | shall tell you all” -
If one, settling a pillow by her head,
Should say: “That is not what | meant at all.
That isnot it, at al”

And would it have been worth it, after all,
Would it have been worth while,

After the sunsets and the dooryards and the sprinkled streets,

After the novds, after the teacups, after the skirts that
trail - along the floor



We have lingered in the chamber of the sea
By sea - girls wreated with seaweed red and brown
Till human voices wake us, and we drown.
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Journey of the Magi

“A Cold coming we had of it,

Just the worst time of the year

For ajourney, and such along journey:

The ways deep and the weather sharp,

The very dead of winter.”

And the camels galled, sore - footed, refractory,
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Advise the prince; no doubt, an easy tool!
Deferential, glad to be of use,

Politic, cautious, and meticulous;

Full of high sentence, but a bit obtuse;

At times, indeed, almost ridiculous -
Almost, at times, the Fool.

| grow old... | grow old.
Ishall wear the bottoms of my trousers rolled.
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Shall | part my hair behind? Do | dare to eat a peach?

| Shall wear white flannel trousers, and walk upon the beach.
| have heard the mermaids singing, each to each.

| do not think that they will sing to me.

| have seen them riding seaward on the waves
Combing the white hair of the waves blown back
When the wind blows the water white and black.
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Then at dawn we came sown to atemperate valley,

Wet, below the snow line, smelling of vegetation;

With arunning stream and awater mill beating the darkness,
And three trees on the low sky,

And an old white horse galloped away in the meadow.
Then we cameto atavern with vine - leaves over the lintel,
Six hands at an open door dicing for pieces of silver,

And feet kicking the empty wineskins.

But there was no information, and so we continued

And arrived at evening, not a moment too soon

Finding the place; it was (you may say) satisfactory.

All thiswas along time ago, | remember,
And | would do it agin, but set sown
This set down
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This: were we led all that way for
Birth or Death? There was a Birth, certainly,
We had evidence and no doubt. | had seen birth and death,
But had thought they were different; this Birth was
Hard and bitter agony for us, like Death, our death.
We returned to our places, these Kingdoms,
But no longer at ease here, in the old despensation,

With an alien people clutching their gods.
| should be glad of another death.
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Lying down in the melting snow.

There were times we regretted

The summer palaces on slopes, the terraces,

And the silken girls bringing sherbet.

Then te camel men cursing and grumbling

And running away, and wanting ther liquor and women,
And the night - fires going out, and the lack of shelters,
And the cities hostole and the towns unftiendly

And the villages dirty and charging high prices:

A hard time we had of it.
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Sleeping in snatches,

With the voices singing in our ears, saying
That thiswas al folly.
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The Cool Web

Children are dumb to say how hot the day is,
How hot the scent is of the summer rose,

How dreadful the black wastes of evening sky,
How dreadful thetall soldiers drumming by.

But we have speech, to chill the angry day,
And speech, to dull the rose's cruel scent.
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1. Robort Graves (1895 - 1985).

2.1, Claudius (1934).

3. Claudius the God (1934).

4. The White Goddess: a historical grammer of poetic myth (1948).
5. The Greek Myths (1955).

6. The Hebrew Myths (1963).
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1. Wystan Hugh Anden (1907 - 73).

2. Christ Church.

3. Frederick Louis Macnice (1907 - 63).
4. Cecil Day - Lewis (1904 - 72).

5. Stephen Spender (1909 - ).

6. Christopher Isherwood (1904 - 86).
7. Another Time (1940).

8. September (1939).

9. Lullaby.

10. The Age of Aniety (1948).
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We spell away the overhanging night,
We spell away the soldiers and the fright.

There's a cool web of language winds usin,
Retreat from too much joy or too much fear:
We grow sea - green at last and coldly die
In brininess and volubility.

But if we let our tongues lose self - possession,
Throwing off language and its watery clasp
Before our death, instead of when death comes,
Facing the wide glare of the children’s day,
Facing the rose, the drak sky and the drums,
We shall go mad no doubt and die that way.
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Musee des Beaux Arts

About suffering they were never wrong,

The Old Masters: how well they understood

Its human position; how it takes place

While someone else is eating or opening awindow or just
walking dully along;

How, when the aged are reverently, passionatey waiting

For the miraculous birth, there always must be Children who

did not specially want it to happen, skating
On apond at the edge of the wood:
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1. The Shield of Achilles (1955).
2. About the House (1967).
3. City Withuot Walls (1970).
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They never forgot
| “a Ld That even the dreadful martyrdom must run its course
Sued (S8 Anyhow in a corner, some untidy spot
\ Where the dogs go on with their doggy life and the
torturer's horse
o ool A Il Sliaasal o Scratchesits innocent behind on atree.
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R In Brueghel's I carus, for instance: how everything turns away
O Qb Size S8 Quite leisurely from the disaster; the ploughman may
Have heard the splash, the forsaken cry,
But for him it was not an important failure; the sun shone
Asit had to on the white legs disappearing into the green
In Memory of W. B. Yeats Water; and the expensive delicate ship that must have seen
Something amazing, a boy falling out of the sky,
(d. Jan. 1939) Had somewhere to get to and sailed calmly on.
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He disappeared in the dead of winter:

The brooks were frozen, the airports almost deserted, .
And snow disfigured the public statues; 6255 sl 581> gy o8 (V0T - = VA) WS (Sl G (V)

The mercury sank in the mouth of the dying day. — by SLSBY 5 Loy s wipisas aS TS sa) (laes ol wssluss
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The current of hisfeeling failed: he became his admirers.
Now heis scattered among a hundred cities

And wholly given over to unfamiliar affections;

To find his happiness in another kind of wood

And be punished under aforeign code of conscience.
The words of adead man

Are modified in the gust of the living.

But in the importance and noise of to - morrow

When the brokers are roaring like beasts on the floor of the
Bourse,

And the poor have the sufferings to which they are fairly
accustomed,

And each in the cell of himself is almost convinced of his
freedom,

A few thousand will think of this day

As one thinks of a day when one did something slightly
unusual.

What instruments we have agree

The day of his death was a dark cold day.

3
You weresilly like us: your gift survived it all:
The parish of tich women, physical decay,
Yourself. Mad Ireland hurt you into poetry.
Now Ireland has her madness and weather still,
for poetry makes nothing happen; it survives
In the valley of its making where executives
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The day of his death was s dark cold day.

Far from hisillness

The wolves ran on through the evergreen forests,
The peasant river was untempted by the fashionable quays;
By mourning tongues

The death of the poet was kept fro, his poems.

But for him it was his last afternoon as himself,
An afternoon of nurses and rumours;

The provinces of hisbody revolted,

The squares of his mind were empty,

Silence invaded the suburbs,
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Emptied of its poetry.

Time that is intolerant

Of the brave and innocent,

And indifferent in aweek
To abeautiful physigne,

Worships language and forgives
Wveryone by whom it lives;
Pardons cowardice, conceit,
Laysits honours at their feet.

Time that with this strange excuse
pardoned Kipling and his views,
And wiil pardon paul Claudel,
pardons him for writing well.
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In the nightmare of the dark
All the dogs of Europe bark,
And the living nations wait,
Each sequestered in its hate;

Intellectual disgrace

Stares from every human face,
And the seas of pity lie
Locked and frozen in each eye.
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Would never want to tamper, flows on south
From ranches of isolation and the busy griefs,
Raw towns that we believe and diein; it survives,
A way of happening, a mouth.

3
Earth, receive an honoured guest:
William Yesatsis laid to rest.
Let the Irish vessel lie

1. William Butler Y eats (1865 - 1939).
2. Rudyard Kipling (1865 - 1936).
3. Paul Claudel (1868 - 1955).
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1. Dylan Thomas (1914 - 53).

2. 18 Poems (1934).

3. Neo - Romanticist.

4. Deaths and Entrances (1946).

5. Collected Poems (1952).

6. The Map of Love (1939).

7. Under Milk Wood (1954).

8. Porait of the Artist as a Young Dog (1940).

89

N =Sy Pr

. . P
2947 ) st g2 IO

it yhes 30 50 A8 0 5 Ly

050 e (SIS 03y
i ol gt 5L
3,50 S o

aSdas B30 (S35 635

Sl S0 i Han Les

n‘.Aj.) ﬁbu\.ﬁi&{

IS5y, gabytia 4

G b p3le 458 15U sl

Follow, poet, follow right

To the bottom of the night,
With your unconstraining voice
Still persuade usto rejoice;

With the farming of averse
Make avineyard of the curse,
Sing of human unsuccess

In arapture of distress;

In the deserts of the heart

Let the healing fountain start,

In the prison of his days

Teach the free man how to praise.
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Fern Hill

Now as | was young and easy under the apple boughs
About the lilting house and happy as the grass was green,

The night above the dingle starry,
Time let me hail and climb
Golden in the heydays of his eyes,

Trail with daisies and barley
Down therivers of the windfall light.

92

And honoured among wagnos | was prince of the apple towns
And once below atime | lordly had the trees and leaves
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Fields high as the house, the turnes from the chimneys, was air
And playing, lovely and watery
And fire green as grass.
And nightly under the smple stars
As| rode to sleep the owls were bearing the farm away,
All the moon long | heard, blessed among stables, the night - jars
Flying with the ricks, and the horses
Flashing into the dark.

And then to awake, and the farm, like a wanderer white
With the dew, come back, the cock on his shoulder: it was all
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Shining, it was Adam and maiden,

93 B e

And as | was green and carefree, famous among the barns
About the happy and singing as the farm was home,
In the sun that is young once only
Time let me play and be
Golden in the mercy of his means,
And green and golden | was huntsman and herdsman, the
calves
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Sang to my hour, the foxes on the hills barked clear and cold,
And the sabbath rang slowly
In the pebbles of the holy streams.

All the sun long it was tunning, it was lovely, the hay



Though | sang in my chains like the sea.
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Do Not Go Gentle into That Good Night

Do not go gentle into that good night,
Old age should burn and rave at close of day;
Rage, rage againts the dying of the light.

Though wise men at their end know dark isright
Because their words had forked no lightning they
Do not go gentle into that good night.

Good men, the last wave by, crying how bright
Their frail deeds might have danced in a green bay,
Rage, rage againts the dying of the light.

Wild men who caught and sang the sunin fliught,

guali glis 96

95

N =Sy Pr

The sky gathered again
And the sun grew round that very day.
So it must have been after the birth of the simple light
In thefirgt, spinning place, the spellbound horses walking warm
Out of the whinnying green stable
Ontothefields of praise.

And honoured among foxes and pheasants by the gay house
Under the new made clouds and happy as the heart was long,
In the sun born over and over,
Iran my heedless ways,
My wishes raced through the house high hay
And nothing | cared, at my sky blue trades, that time allows
In al histuneful turning so few and such morning songs
Before the childern green and golden
Follow him out of grace,

Nothing | cared, in the lamb white days, that time would take me

d G Wy (AI00,48 (55555 50k w0, Led Hans)

€0 3haund3 (4 e Colui A

(a5 e SISl Hal

505880 gy 04 o

(oS [ 6855, 500 J8 SSLe (3 (S

agVas Jlae cdeay J 4l Gas &S ssa0a lum gal)jae 54
‘]..UMBJ' w.:n 4 pas n}‘,....,LT) Gdg 456“&34: ‘6U

il oSS G sty )

8200 w3 1o s ) Loy seiony (2085

Up to the swallow thronged loft by the shadow of my hand,
In the moon that is alwaysrising,
Nor that riding to sleep
I should hear him fly with the high fields
And wak to the farm forever fled from the childless land.
Oh as | was young and easy in the mercy of his means,
Time held me green and dying
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1. Philip Larkin (1922 - 85).

2. The North Ship (1945).

3. The Collected Poems (1930).

4. Jill (1946).

5. AGirl inwinter (1947).

6. Movement.

7. New Lines (1956).

8. Donald Davey (1922 -).

9. Kingsley Amis (1922 - ).

10. Thom Gunn (1929 -).

11. High Windows (1974).

12. Geofrey Chaucer (1342 - 1400).

13. William Wordsworth (1770 - 1850).
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And learn, too late, they grieved it on its way,
Do not go gentle into that good night.
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Grave men, near death, who see with blinding sight
Blind eyes could blaze like meteors and be gay,
Rage, rage againts the dying of the light.

And you, my father, there on the sad height,

Curse, bless, me now with your fierce tears, | pray.
Do not fo gentle into that good night.

Rage, rage against the dying of the light.
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Talking in Bed
Talking in bed ought to be easiest,
Lying together there goes back so far,
An emblem of two people being honest.

Y et more and more time passes silently.
Outside, the wind's incomplete unrest
Builds and disperses clouds about the sky,

And dark town heap up on the horizon.
None of this cares for us. Nothing shows why
At this unique distance from isolation

It becomes still more difficult to find
Words at once true and kind,
Or not untrue and not unkind.
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1. Postimperial Britain.
2. The Oxford Book of Twentieth - Century English Verse (1973).
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One shivers dlightly, looking up there.

The hardness and the brightness and the plain
Far - reaching singleness of that wide stare

Isareminder of the strength and pain
Of being young; that it can't come again,
But isfor others undiminished somewhere.
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Sad Steps

Groping back to bed after a piss
| part thick curtains, and am startled by
Therapid clouds, the moon's cleanliness.

Four o'clock: wedge - shadowed gardenslie
Under a cavernous, awind - picked sky
There's something laughable about this,

The way the moon dashes through clouds that blow
Loosely as cannon - smoke to stand apart
(Stone - coloured light sharpening the roofs below)

High and preposterous and separate -
Lozenge of lovel Medallion of art!
O wolves of memory! Immensents! No
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1. John Betjeman (1906 - 84).
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1. Ted Hughes (1930 - 99).

2. Sylvia Plath (1923 - 63).

3. The Hawk in the Rain (1957).

4. Birds, Beasts and Flowers (1923).
5. Crow (1970).

6. River (1983).

7. Animal Poetry.

8. Topographical potry
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The Seven Sorrows
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Theology

No, the serpent did not
Seduce Eve to the apple;
All that's simply
Corruption of the facts.

Adam ate the apple,
Eve ate Adam,

The serpent ate Eve.
Thefirst sorrw of autumn Thisisthe dark intestine.
I's the slow goodby
Of the garden who stands so long in the evening -
A brown poppy head,
The stalk of alily,

And gtill cannot go.

The serpent, meanwhile,

Sleeps his meal off in paradise -
Smiling to hear

God's querulous calling.
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The fourth sorrow

Is the pond gone black

Ruined and sunken the city of water -
The beetle's palace,

The catacombs

Of the dragonfly.

And the fifth sorrow
Isthe slow goodbye
Of the woodland that quietly breaks up its camp.
Oneday it's gone.
It has |eft only litter -
Firewood, tentpoles.

And the sixth sorrow

Isthe fox’s sorrow

Thejoy of the huntsman, the joy of the hounds,
The hooves that pound

Till earth closes her ear

To thefox’s prayer.
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And the seventh sorrow

Isthe slow goodbye

Of the face with its wrinkles that looks through the window,
Asthe year packs up

Like atatty fairground

That came for the children.
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The second sorrow
Isthe empty feet

Of the pheasant who hangs from a hook with his brothers.

The wooldland of gold.
Isfoldedin feathers
With its head in a bag.

And the third sorrow

Isthe slow goodbye

Of the sun who has gathered the birds and who gathers
The minutes of evening,

The golden and holy
Ground of the picture.
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Digging
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1. Seamus Heaney (1939 - ).
2. St Columb’s College.
3. Queen’s University.

Between my finger and my thumb

4. Robert Lowell (1917 - 77).
The squat pen rests; snug as agun.

5. Death of a Naturalisty (1966).
Under my window, a clean rasping sound 6. Door into the Dark (1969).
When the spade sinksinto gravelly ground: 7. North (1975).

My father, digging. | look down 8. Field word (1979).
9. The Gorernment of the Tongue (1989).
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By God, the old man could handle a spade.
Just like his old man.

My grandfather cut more turf in aday

Than any other man on Toner’s bog.

Once | carried him milk in a bottle.

Corked sloppily with paper. He straightened up
To drink it, then fell to right away

Nicking and dlicing neatly, heaving sods

Over his shoulder, going down and down

For the good turf. Digging.

The cold smell of potato mould, the squelch and slap
Of soggy peat, the curt cust of an edge.

Through living roots awaken in my head.

But I’ ve no spade to follow men like them.

Between my finger and my thumb
The squat pen rests.
I'll dig with it.
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Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging.

The coarse boot nestled on the lug, the shaft
Against the inside keen was levered firmly.

He rooted out tall tops, buried the bright edge deep
To scatter new potatoes that we picked

Loving their cool hardnessin our hands.
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A Martian Sends a Postcard Home

Caxtons are mechanical birds with many wings
and some are treasured for their markings

they cause the eyes to melt
or the body to shriek without pain.

| have never seen onefly, but
sometimes ther perch on the hand.

Mist iswhen the sky istired of flight
and rests it soft machine on ground:

then the world is dim and bookish
like engravings under tissue paper.
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1. Craig Raine (1945 - )

2. Exeter College.

3. Faber and Faber Publishing House.
4. Martian School.
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If the ghost cries, they carry it
to their lips and soothe it to sleep

with sounds. And yet, they wake it up
deliberately, by tickling with afinger.

am oLy ol Lo

oS 4150 ol Sl

‘Udédg.&d: 6))}3 dﬁjébb QKDJ}S
s 10 00503 0 (o s e oL S

9 0454: Jﬁ 45)03

D (G35 (T3 S ya oS

‘Q)‘M"' QK&DJ 9gRed JSC;OKAMI_}M

50900, Ld 3 5034 593

= oaiggra Olsta oy baw
<0903l fndy S o a ‘&Jw&ip
Only the young are alowed to suffer
openly. Adults go to a punishment room

with water but nothing to eat.
They lock the door and suffer the noises

alone. No one is exempt
and everyone's pain has a different smell.

At night, when all the colours die,
they hidein pairs

and read about themselves -
in colour, with their eyelids shut.
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Rain iswhen the earth istelevision.
It has the property of making colours darker.

Model T isaroom with the lock inside
akey isturned to free the world

for movement, so quick thereisafilm
to watch for anything missed.

But timeistied to the wrist
or kept in abox, ticking with impatience.

In homes, a haunted apparatus sleeps,
that snores when you pick it up.
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ENGLISH POETRY

Vol. One
Twentieth Century Poetry of England

Selected and Translated into Kurdish

by
Omid Varzande , Bakhtiar Sadjadi

First Edition , 2002
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