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Research Summary

A comprehensive, systemic, follow-up study that talks about
the latest forms of global music. It mainly focuses on the music of
the end of the twentieth century and the beginnings of the twenty-
first century. It also talks about the late postmodernism, especially
the music of minimalism movement. This musical movement is led
by a group of great artists in this feild. During the study, the best
works of these artists are demonstrated.also, their working style is
shown. These artists have made inventions in these styles of music,
which have adapted to the philosophy of modern art, the
development of technology, the change of society and the
characteristics of music in a way that is different. As a result of the
study, it is found that, this method has its own characteristics that
are compatible with its name and philosophy, such as simplicity in
terms of harmony and melody.
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