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Abstract

With the development and advancement of technology in the field of television production,
artistic methods of production have emerged, therefore, knowing how to use post-production
artistic acts in Kurdish television and satellite channels has become an important goal of any
research The quality of television programs and products, because with the technological
development of television genres have changed to different degrees, the reason for these
changes is due to the use of new post-production technology in the production of television
products Their programs, to what extent they have benefited from the ability of post-production
artistic actions and the expertise of the teams, and the level of effectiveness of these actions in
improving the quality of their works.

In this study, the researcher selected NRT as a sample and the second season of the (Ba wrdi)
program that contains (26) epesodes as an example, through the analysis-method (150, 33) one
hundred and fifty minutes and thirty-three seconds, which was the basis for reaching several
conclusions:

1) A large number of programs have been produced with the human resources of the channel's
employees, while some of them have been produced with the skills and expertise of outside the
channel.

2) There is a statistical difference in the use of color grading in the programs produced outside
the channel compared to the programs produced by the human resources of the channel's
employees, which is considered as a gap in the color grading.

3) In the use of sound acts, in the programs produced by the channel with the ability and
expertise of the staff, the sound balance between the sound effects and the main sound is not
created, which appears as a shortcoming.

4) The use of visual effects is higher in programs produced by outside the channel's skills and
expertise than in programs produced by in-house staff.

5) Both implementers in the production of the program using animated graphics (text, images)
and neglected other methods.

In this study, the researcher presents several recommendations that NRT should follow on both
the aspects and the human resources implementing the program:

1. NRT should rely more on its own images and raw materials, or refer to the sources of images
and raw materials; to avoid legal problems and copyright.

2. NRT should improve the use of sound effects and create a balance between the sound effects
and the main sound, in order to improve the sound quality and eliminate the negative impact
on the audience's hearing.

3. NRT should improve the skills and expertise of its employees by opening training courses
on (color correction and color grading, sound editing, visual effects); because more expertise
means higher quality.



